ABSTRAK

Penelitian ini menganalisis trajektori Toru Muranishi dalam serial Zenra Kantoku Musim
1 untuk mencapai posisi dominan di arena produksi kultural film dewasa Jepang.
Menggunakan metode kualitatif deskriptif-analitis dengan kerangka teori arena produksi
kultural Pierre Bourdieu, penelitian ini berfokus pada strategi Muranishi melawan agen
ortodoks. Temuan menunjukkan bahwa trajektori Muranishi tidak didasari oleh akumulasi
modal ekonomi, melainkan oleh transposisi habitus penjualnya dan strategi konversi modal
yang heretik. Manuver utamanya adalah mengidentifikasi modal kultural subversif pada
agen Kuroki Kaoru (wacana “cinta apa adanya”) dan mengubahnya menjadi modal
simbolik yang masif. Modal simbolik ini terbukti otonom, mampu dikonversi kembali
menjadi modal ekonomi saat krisis, dan memberinya legitimasi di arena wacana publik.
Dengan memenangkan pertarungan simbolik, Muranishi berhasil menggeser doxa (aturan
main) arena, memosisikan dirinya sebagai nomothete (pembuat aturan baru), dan akhirnya
meraih konsekrasi sebagai agen dominan.
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ABSTRACT

This research analyzes the trajectory of Toru Muranishi in the series Zenra Kantoku Season
1 in achieving a dominant position within the cultural production field of the Japanese adult
film industry. Using a qualitative descriptive-analytical method with Pierre Bourdieu's
theory of the field of cultural production as its framework, this study focuses on Muranishi's
strategies against orthodox agents. The findings indicate that Muranishi's trajectory was not
based on the accumulation of economic capital, but rather on the transposition of his
salesman habitus and a heretical strategy of capital conversion. His main maneuver was
identifying the subversive cultural capital within the agent Kuroki Kaoru (the "love as you
are" discourse) and converting it into massive symbolic capital. This symbolic capital
proved to be autonomous, capable of being converted back into economic capital during a
crisis, and granted him legitimacy in the public discourse arena. By winning the symbolic
struggle, Muranishi successfully shifted the arena's doxa (rules of the game), positioning
himself as a nomothete (new rule-maker), and finally achieved consecration as the
dominant agent.
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